Npeata Ha lNeTtep LlaHeB pa nokake yact ot XOTEJ] Ha leoprn leoprues - Jorrras B npoekta cu “ PagunkaneH
dopmaneH aHanus. HeBannaHn NpOTOKONN M XAaHPOBU OTKITIOHEHUA N3BBH 06Cera Ha BU3YyasTHUTE U KOTHUTUBHM
yAOBONCTBUA" Npean3BMKa HOBa pa3MaHa Ha naeun mexay XyAOXKHMKA U MeH KaTo KypaTop Ha eKCno3uuuATa,
cberoana ce npes 2019 B Tanepua +359. lNpenpountankn Kypatopckata KOHLUeNnuua efiHa rogMHa no KbCHO, Cn
CNOMHUX OOCTOATENCTBATA, KOMTO onpefennxa PpoKyca Ha TeKCTa BbpPXy pPa3CbKAEHMETO 3a LANOCTHA CanT
cneuyndunk nHCTanauma obobuieHa ot aBTopa B 3arnaBmeto XOTEJl. YacT oT ocHOBaTa, BbpXy KOATO CTbMNU
KOHLenumATa, 6ele MMEHHO AymaTa XoTesl, KOATO Jorrras NnpeasioXun 3a 3arnaBune Ha n3noxbaTa KaTo ,CNOHTaHHO
XPYMBaHe, UNCTO WHTYUTUBHO, KOETO He Moxke gAa o0bacHu”. CTpaTternarta, Bbpxy KOATO paboTmxme, Gewe
CbCpefoToUeHa B HaMMpPaHe 1 pa3BMBaHe Ha Bpb3KaTa MeXay Ta3u AyMa 1 pasLimnpABaLLOTO ce Nosie OT CMUCAM Ha
obpasa npum HeroBata coumanHa peanusauma. Bcaka Beue nogpepeHaTa msnokba Cb3gaBa Pa3sHOOOPA3HM
ANCKYPCUM Ha BbB3MNPUATME M Ce OoTaasieyaBa OT MbPBOHAYASIHOTO HaMepeHue Ha XYLOXKHWKA, KOMKOTO W
MUHUMANUCTUYHO MO CBOA 3aMUCbHN Aa e To. B To3n cmucbn Bcekn otaeneH obpas, Kato enemeHT Ha XOTEJ,
n3rpakga eamH UANoCTeH HapaTmB, CboOpa3eH M MUCIEH 3a MNPOCTPAHCTBOTO Ha BopgHaTa Kyna, KOMTO
BMOC/IeACTBME TOTASIHO Ce EMaHUMNKMPA OT MbPBOHAYANTHNA KOHTEKCT, B KOUTO € 6un npeactaBeH. ToBa € 3a510’KeHO
OT eflHa CTpaHa B MHAMBUAYANHUTE NHTEPNPEeTaLnN Ha 3PUTENNTE B Pa34YNTAHETO Ha OOEKTUTEe OT NPOeKTa KaTo
e/leMeHTN Ha efHa NOCTOAHHA KOMYHMKALUA MeXAy XYAOXHUKA M MOCeTUTENUTE Ha U3NoxouTte My, OT Apyra,
TAXHOTO MpPeACTaBAHE B HOBM M3M0XKOM UM YACTHU KOMEKUMW KaTO 4YacCT OT APYr KOHTEKCT, pas3fiMyeH OT
npeauwHuA. MNbTAT Ha 306paXKeHnATa OT aTeNINETO A0 KU3noxbeHaTa 3ana 1 TPaHCNOPTUPAHETO UM IO HOBO MACTO
cnef NPUKOYBAHETO Ha M3noxbaTa 0OMKHOBEHO e CKpUT. ToOBa € YacT OT TeXHMYecKkaTa cTpaHa Ha NyonanyHoOTo
npeacTaBAHe, KOATO He Ce KOMEHTUPA, HE3aBUCMMO Ye MMEHHO TaM, OMaKOBaHW FPUXKINBO, Te Ce HaMupat B
HeonpeaeneHoTo CbCTOAHME Ha OYakBaHe fAa ObAaT BMAeHW W pa3no3HaTh, NpebuBaBalM B cpena, KoATo e
HanNb/IHO HeyTpasiHa KbM COOCTBEHUTE MM XapakTepuctukn. B npoekta XOTEJ1 n3bpaH ot [letep LlaHeB 3a
,paguKkaneH ¢opmaneH aHanus” wn3o00pakeHUATa rPaBUTMPAT B apXUTEKTypaTa Ha ,XxoTena“’, KOUTO ce ABABA
NMMUTAUMA Ha AOM, HO 6e3 ga Obae nMpuno3HaT KaTto TakbB, OMNpPedeneH KaTo, TrPaHUYHO CbCTOAHME Ha
npebnBaBaHe Ha MACTO, B KOETO MO3HATOTO M HEMO3HATOTO ce CbOupaTt B eanH GnynaeH nemsak, KOUTO UMa
6e36poin pasnuuHu npountn”. B 103 cmucbn XOTEJT e nabopatopHa cpefa, KOATO Cb3AaBa HEBH3MOMHOCT
n306paxkeHNATa ga 6bAAT KAaTErOPUYHO KBAaNMPULMPAHM KAaTO HOCUTENM HAa TOYHO ONpPeAeNnieHO CbAbpKaHMe.
OnuncaHuA No rope nepuog, Ha,npexoa” oT eAHO MACTO KbM APYro e eCTeCTBEHO MPOAb/IKEHME Ha pa3CbXaeHneTo
BbpPXY CbCTOAHMETO Ha 0O6pas3uTe, He CaMO KAaTo 4acT OT mAeA 3a LUANOCTHA M3N10x0a, HO N n3BbH HeA. ToBa e
MOMEHTBT Npean 0bpasbT Aa 6bae BUAAH, 3aKavyeH Ha OnpeaeneHoTo 3a HEro MACTO, aPTUKYJIMPaAH, T.€. MOCTABEH B
no3MuuA ga npoussexga cMmcbi. CKpUTOTO, ONAaKOBAHO, BCE OlLe HEBUAAHO BU3YasHO CbAbpPXKaHMeE, CbAbprKa B
cebe CU KOHLEHTpaT OT CMUCIK. Te Ca CbCPedoTOYEHN B OYAKBAHETO, Ye ABABAHETO MM npep nybnuka,
HabNoAeHNETO N aHANU3bT Ha N300PA3EHOTO € CaMOAOCTAaTbUYeH aKT, KOMTO MPOMU3BEXAAa CaMO OTFOBOPU, a He
nopaaa HoBU BbNpocn. BHMMaTenHo onakoBaHu B KawoHu obekTute ot XOTEJ], kouTto leopru [eoprumes - Jorrras
npencTasa B NpoekTa Ha [NeTep LlaHeB ca yacT oT AencTBue, KOETO CfiefiBa U JOPa3BMBa KOHLENUUATA, BbPXY KOATO
paboTtuxme npe3 2019 roanHa B NPOCTPAHCTBOTO Ha BogHaTa Kyna. Tyk n3obpaxeHnsata KomeHTupar cebe cn ypes
CBOATA NNNCA, APTUCTUYHMA aKT € PMU3NYECKOTO AENCTBME Ha OMAKOBAHETO, KOETO M CKPMBA, OT OuuTe Ha
nybnmnkata 1 No TO3M HAYMH A OCTaBA Aa TbHE B AOrafku 3a CbLUMHCKATa, CKpUTa Npupoaa Ha obpasa, N3BbH
HeroBoTO coLnanHo butume.

UpuHa baTkoBa



The idea of Peter Tzanev to show part of Georgi Georgiev ’s - Jorrras HOTEL exhibition in his project "Radical formal
analysis. Invalid protocols and genre deviations beyond the scope of visual and cognitive pleasures “caused a new
exchange of ideas between the artist and me as a curator of the exposition, which took place in 2019 in Plus 359
Gallery. Re-reading the curatorial concept a year later, | remembered the circumstances that determined the focus
of the text on the reasoning for a complete site-specific installation summarized by the author in the title HOTEL.
Part of the foundation on which the concept was based was the word hotel, which Jorrras suggested as the title of
the exhibition as "a spontaneous idea, purely intuitive, which he cannot explain." The strategy we worked on was
focused on finding and developing the connection between this word and the expanding field of connotations of
the image in its social realization. Each already arranged exhibition creates various discourses of perception and
moves away from the original intention of the artist, no matter how minimalist it may be. In this sense, each individ-
ual image, as an element of HOTEL, build comprehensive narrative, consistent and thought about the space of the
Water Tower, which is subsequently totally emancipated from the original context in which it was presented. This is
embedded in the individual interpretations of the spectators in the reading of the objects of the project as ele-
ments of a constant communication between the artist and the visitors of his exhibitions, and also when the
images are presented in new exhibitions or private collections as part of another context. The path of the images
from the studio to the exhibition hall and their transportation to a new place after the exhibition is usually hidden.
This is part of the technical side of the public presentation, which is not commented on. Although there, carefully
packed, images are in the indefinite state of expectation to be seen and recognized, residing in an environment
that is completely neutral to their own characteristics. In the HOTEL project chosen by Peter Tzanev for "radical
formal analysis", the images gravitate to the architecture of the hotel, as an imitation of a home, but without being
recognized as such, defined as "borderline state of residence, where the known and the unknown gather in a fluid
landscape that has countless different readings. ”In this sense, HOTEL is a laboratory environment that makes it im-
possible for images to be categorically qualified as carriers of specific content. The period of "transition" from one
place to another described above is a natural continuation of the reflection on the state of the images, not only as
part of the idea of a complete exhibition, but also outside it. This is the moment before the image is seen, hung in
its designated place, articulated i.e. placed in a position to produce meaning. The hidden, packaged, as yet unseen
visual content contains a concentrate of meanings. They are focused on the expectation that appearing in front of
an audience, observervation and analysis what is depicted, is a self-sufficient act that produces only answers and
does not raise new questions. Carefully packed in boxes, the objects from HOTEL, which Georgi Georgiev - Jorrras
presents in the project of Peter Tzanev are part of an action that follows and further develops the concept we
worked on in 2019 in the space of the Water Tower. Here the images, comment on themselves through their ab-
sence, the artistic act is the physical action of the packaging that hides them from the eyes of the public and thus
leaves it to guess at the true, hidden nature of the image, outside its social existence.
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