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PaamKkaaeH C*)Op/\/\OAeH AHAAM3: HEBAAMAHU
MPOOTOKOAM N XKAHPOBM OTKAOHEHWA M3BbH
obcera Ha BM3YOAAHUTE N KOTHUTUBHMN YAOBOACTBUA.

KypaTtopcku npoekT Ha lNeTep LlaHeB ¢ KoHLUenTyanHu cTpaTterum n TBopbm Ha
Kpacummnp Tepswmes, »Kenko Tep3umes, bopsHa lNeTkoBa u l[eopru [eoprues —
Kopppac ot doHfza Ha ,fanepus + 359", Codus.

PapnkanHuaT popmaneH aHanvs e NoAXo[, KOMTO paskpriBa Bb3MOXHOCTUTE Ha
efiHa nocnefoBaTesiHa WHTEH3MOUKALUMA Ha CaMOKpUTMYeCcKaTa TeHAeHUWs B
M3KyCcTBOTO. TO31 NMOAXOL MMa CBOMTE KOPEHW BbB dunocopckata apT KPUTKKa,
o6ocobuna ce npe3 BTOpaTa MofoBMHA Ha 20 BeK W [OCTUrHanma CBOATa
KyJIMUHALMA C OCHOBABaHETO Ha aMepPrKaHCKOTO CMUCaHMe 3a KpuThyecka
Teopusa Ha U3KycTBOTO ,OKTOMBPW”. [IHEC pagnKanHuUAT GopmMasnieH aHanms e He
CaMO TeOpeTMYeH WHCTPYMEHT, a MO-CKOPO PETOPMYHO MPOCTPAHCTBO 3a
3afjaBaHe Ha KpUTMUYECKM BbMNPOCH KbM Pa3BUTMETO Ha CbBPEMEHHOTO V3KYCTBO
N CbCTOAHUATA Ha MobaNHNA Xy[OXKECTBEH aBaHrapA.

3aWo TO3M NPoeKT ce obpblia KbM POPMANHMUAT aHanM3 M 3aWo Tbpcu Aa
MPOBOKUPA HeroBuTe Hal-pagukanusvpanun ¢opmnu? To gymute Ha
XyOOXeCTBeHUA KPUTKK, OT Kpbra Ha cnucaHue ,OktomBpn’, bengxkamuH bbxno:
,KONKOTO noBeye ecTeTMUeCKUAT ANCKYPC Ce OTAaNeYaBa oT GOPManHUAT aHanms,
TONKOBa MO-HACTOATENHO Ce MOABABAT M3UCKBAHMA 3a MeTadpu3MyeH CMUCHA,
noTanAwm 3puTennTe B 3HaYeHNA N HEBPOTUYHU AUCKYPCH, B KOUTO ByKBanHO
BCUYKO € ,M3MbJHEHO CbC CMUCHA”. [JHEC CMUCBABT Ha WK3KYCTBOTO KaTo
6e313xo4Ha HEBPOTUYHOCT He e CUMTMOM (MOHe He NoBeye OT BCEKM APYr MbT), a
NOTMYHO  KaTeropuanHo (HO He © ,KaTeropusmpallo”) u3MCKBaHe 3a
npeoponaBaHe Ha nopefHaTa popmasnHa Kpur3sa. ETo 3aLlo HacToAWMAT NPOeKT He
Ce MHTepecyBa OT XYLOXKECTBEHNTE 3HAaUEHNA Ha TBOPOUTE, a OT KOHCTPyKLUMUTe
BbPXY KOUTO Te ca noctpoeHn. OCHOBEH NpeAMeT Ha U3cnefBaHe, a OTTYK U Ha
EKCMOHMpaHe, € KOHUEMNTYalHWAT »aHp Ha MybJnyHOTO onoBecTABaHe Ha
npeteHUMUTe Ha TBOp6aTa - TOBA, KOETO XYAOKECTBEHUAT KpUTUK [ensup
[>xoycnnt, cbwo OT Kpbra Ha cnucaHue ,OkTomBpu’, npe3 2016 roguHa
dopmynmpa KaTo ,KOHLENTyanHOTO 13KYyCTBO Ha CbOOLLEeHMEeTO 3a npecaTta’, npu
KOeTo Mpowv3BeAeHNeTo e, MpeBefeHO0” B TEKCT KaTo MpeAsioxKeHne 3a HeroBoTo
3HaueHue.

A Xenko Tepsues, If a Tree Falls in the Forest..., 2018, ayano
Jelko Terziev, If a Tree Falls in the Forest..., 2018, audio

Kypatop : lMeTep LlaHes

HacToawmaT npoekT c Ha3BaHve ,PagrkaneH popmaneH aHanms” ce dokycupa
BbPXY AMHaMMKaTa Ha TakaBa OCHOBHAa apT MeAus, KakeBaTo e My6anyHoTo
ynpaB/iHMe Ha CMWCba Ha TBOopbaTa moa ¢gopmarta Ha ,KOHLEenTyasHOTO
M3KYCTBO Ha CbOOLLEHMETO 3a npecaTta”’ M Bpb3KaTa My C KOHTPONa BbpXy
peuenumaTa. ETO 3aljo B NpoeKTa ca BKJIIOYEHW KOHLENTyalHU cTpaTeruu,
LOKYMeHTauum 1 TBOpOU Ha HAKOWM OT Hal-pasnnuMMUTE U MPOBOKATUBHM
CbBpPEeMeHHN O6BbArapckn XyaoXKHULUKM, NpuTexaHne Ha ,lanepua nntoc 359" -
Kpacumunp Tep3ues, Xenko Tep3ues, bopsaHa MNeTkoBa u leopru leoprues -
Mopppac.

CbobLeHneTo 3a npecata MOHAKOra e efMHCTBeHaTa Bb3MOXXHOCT eauH
XYOOXHVIK, ejHa 13110x0a, eaHa TBop6a nnv efHa naea fa 6bae,BuaaHa” kato
XYOOXEeCTBEHO CbOUTMe. HacToAWMAT NPOEKT aKUEHTUPA VIMEHHO BbPXY
cbpabaTa Ha ToBa,CbobLLiEHMe 3a npecaTa” Npe3 NOBTOPHOTO My eKCMOHMPaHe.
Taka cbpbaTa Ha CbobLLEHNETO 3a NpecaTa KaTo MbPBOHAYANHO ynpaBieHve
Ha CMUCbNa Ha XyOOXKeCTBEHOTO CbbuTMe ce 3aBpblia KbM cebe cu.
YobnkaBaHeTo Ha felCTBUETO Ha ,,CbObLLEeHNeTOo 3a NpecaTta” HAMa 3a Len aa
npob6nemaTtnsvpa npecaTta 1 n3o6wo MHPopmaymaTa Kato meaus. To Cblyo
Taka He ce ABABa U MeuA B MeauaTa. lNornegHaTto nog onpefeneH brbi 1o e
uanata meguda. Yuctata megusa, KOATO e OTKpura cBoATa uncta OyHKuuA
nofo6bHO Ha NpouyTaTa TeHAEHLMA KbM,0NepaTBHO 3aTBapsAHe”, onncaHa ot
coumonora Huknac JlymaH, cnopep KoATo cuctemata Ha M3KyCTBOTO MNW YacT
OT HeA OTKPMBA CBOA aBTOHOMHA PpYHKLMA 3a Aa Ce CbCPefoTOUN eANHCTBEHO
Bbpxy HeA. CbobLIeHMETO 3a npecata MOLHOBABA CBOETO [ENCTBME KaTo
NMOAHOBSABA CJIYYBAHETO Ha XYLOXECTBEHOTO CbOUTUE, KOETO Ce CbAbpXKa B
HEroBoTO 0OSIBEHO OYaKBaHe.

HaKpaTKO YyeTnprMa CbBpeMEHHU XyAOXHNLW NMAT OTHOBO Bb3MOXHOCT Aa
06ABAT CNy4YBaHETO Ha BeYe Cnyvyunnn ce XyqoKecTBeHun cvouTHA.



Radical Formal Analysis: Invalid Protocols and
Genre Deviations beyond the Scope of
Visual and Cognitive Pleasures.

A curatorial project by Peter Tzanev with conceptual strategies and artworks by
Krassimir Terziev, Jelko Terziev, Boryana Petkova and Georgi Georgiev - Jorrras,
from the contemporary art collection of Gallery Plus 359, Sofia.

Radical formal analysis is an approach that reveals the possibilities of consistent
intensification of self-critical tendency in art. This approach has its roots in
philosophical art criticism, which emerged in the second half of the 20th century
and culminated in the founding of the American academic journal OCTOBER,
specializing in contemporary art, criticism, and theory. Today, radical formal
analysis is not only a theoretical tool but rather a rhetorical space for asking critical
questions about the development of contemporary art and the condition of the
global artistic avant-garde.

Why does this project turn to the formal analysis and why does seek to provoke its
most radical forms? In the words of the art critic from the Journal OCTOBER,
Benjamin Buchloh: "It seems that the more the aesthetic discourse is removed
from the formal analysis, the more urgent will the claim for a metaphysical mean-
ing become, immersing viewers in meanings and neurotic discourses in which
literally everything is "full of meaning." Today, the meaning of art as a hopeless
neuroticism is not a symptom (at least not more than any other time), but a logical
categorical (but not "categorizing") requirement for overcoming another formal
crisis. That is why the present project is not interested in the art meanings of the
works, but in the constructions on which they are built. The main subject of
research, and hence of exposition, is the conceptual genre of the public pointing
of the artwork pretensions - what art critic David Joselit, also from the Journal
OCTOBER in 2016 formulated as "conceptual art of the press release", where the
work is "translated" into a text as a suggestion for its meaning.

The current project, entitled Radical Formal Analysis, focuses on the dynamics of
such an art medium as public governance of the meaning of the work in the form
of the "conceptual art of the press release" and its relationship to reception
control. That is why the project includes conceptual strategies, documentation

Curated by Peter Tzanev

and works of some of the most diverse and provocative contemporary Bulgar-
ian artists working with "Gallery Plus 359" - Krassimir Terziev, Jelko Terziev,
Boryana Petkova and Georgi Georgiev - Jorrras.

The press release is sometimes the only opportunity for an artist, an exhibi-
tion, an artwork or an idea to be "seen" as an art event. This project focuses
precisely on the fate of this "press release" by re-exposing it. Thus, the fate of
the press release as the initial management of the meaning of the artistic
event returns to itself. The extension of the "press release" is not intended to
problematize the press and information in general as a medium. It is also not
a media in the media. Viewed from a certain angle, it is the whole media. Pure
media, which has found its pure function similar to the famous tendency to
‘operative closure, described by the sociologist Niklas Luhmann, according to
which the art system or part of it discovers its own autonomous function and
to focus on it alone. The press release renews its action by renewing the
occurrence of the artistic event, which is contained in its announced expecta-
tion.

In short, four contemporary artists have the opportunity to announce the
events that have already taken place.



lFeopru leoprueB - Jorrras e popeH npe3 1975 B Codua. 3aBbpluBa rpaduka B
HauunoHanHaTa XypoxkectseHa Akagemus, Codus. Pabotn npegumHo B 06nacTTa Ha
CbBPEMEHHOTO U3KYCTBO: XKMBOMUC, PUCYHKA, 06EKT 1 MHCTanauusa.

Harpapn n HomuHaumm. MNpe3 2006 neuvenu Il Harpaga »KMBONUC B KOHKypca 3a
Mnagu XygoxHuUM, KpUtum 1 Kypatopm Ha poHgaums ,Ce. Cs. Kupun n Metoauin’,
Harpafa 3a mnag 6bnrapcku asTop Ha Acoumaums ApT Luanor — lMapwx (2004).
HomuHupaH 3a HarpagaTta 3a cbBpemeHHo n3Kyctso BA3A (2009), Harpaaa Ha Codua
3a BM3yanHu n3kycTtaa (2009), KoHKypc 3a Harpagata fayaeHy b. Pyd (2007) n ap.
Hakoun ot nHanBupayanHute my usnox6m ca: X O T E J1, lfanepua +359, Codua
(2019); O.N., fanepus [alcube, Codun (2016); And so on..., lanepua Basement, Buena
(2010); Oa »xuBee Kpanat’, lanepua Capues, Mnosams (2009); busHecvbT mABa,
ranepua Backa EmaHywnosa, Codus (2009); EpHo, HauumoHanHa XypokecTBeHa
lanepwus, Codusn (2006)

YuactBa B [MpepednHmpaHe Ha exxefHEBHOTO NpocTpaHcTBO, Gaia Gallery, Istanbul
(2015); Unlimited - Harpaga 3a cbBpemeHHO 6barapcko uskyctso, M-ten (2011);
[paHnyHa cnTyaums: PrucyHkaTa B CbBpeMeHHOTO U3KycTBO, fanepusa iHgycTpranHa
11, Codus, BKWY, Mpara (2011); OTpaxeHnsa oT 6bheleTo, LleHTbp 3a CbBpemeHHO
n3KyctBo baHsa CrapuHHa, Mnosams (2009); 1989 -2009, EBpona — 20 roanHun cnep
ToBa , MOYA — Mys3ei1 3a Mnago usKyctso, Buena (2009); MOBILITY: Veletrzni Palac
HauunoHnanHa XypnoxectseHa lanepus, Mpara un Perve Gallery, Jluca6ox (2008)

MKuee v pabotn B Codus.

Georgi Georgiev - Jorrras is born in 1975 in Sofia. He graduated in graphic art from
the National Academy of Art in Sofia. He works primarily in the field of the contempo-
rary art: painting, drawing, object and installation artwork.

Awards and nominations. In 2006, he was awarded the Second Prize in Painting in
the St. Cyril and St. Methodius International Foundation’s Young Artists, Art Critics,
and Curators Contest; Prize for a young Bulgarian artist, Association Art Dialogue-
Paris (2004). Nominated for BAZA Award for contemporary art (2009); Sofia City
Award for visual art (2009); Gaudenz B. Ruf Award (2007).

Some of his individual exhebitions are: H O T E L, Plus 359 Gallery, Sofia (2019);
O.N., A-cube Contemporary, Sofia (2016); And so on...,.Basement Gallery, Vienna
(2010); Long live the King, Sariev Gallery, Plovdiv (2009); tHE BUSINESS COMES, Vaska
Emanouilova Gallery, Sofia (2009); One, National Art Gallery Sofia, (2006)

He participated in Redefining the space of everyday, Gaia Gallery, Istanbul (2015);
Unlimited—Award for contemporary Bulgarian art of M-tel, Sofia (2011); A borderline
situation: the drawing in modern-day art’, Industrialna 11 Gallery, Sofia and BIC,
Prague (2009); Reflections of TomorrowCenter for Contemporary Art Plovdiv, The
Ancient Bath (2009); 1989-2009/20 Years After, MOYA - Museum of young art, Vienna
(2009); MOBILITY: Veletrzni palace, National Art Gallery Prague and Perve Gallery,
Lisbon (2008).

Works and lives in Sofia.



BopsHa MetkoBa e popeHa npe3 1985 B Codus. MNpe3 2011 3aBbpwBa HauroHanHata
XynoxectBeHa Akagemua B Codun, a npe3 2015 AkagemuATta 3a U3ALHU M3KYCTBA BbB
BaneHcueH (OpaHuyua). B MomeHTa xumBee 1 paboTtu B Mapux.

N36paHu n3nox6m or nocneaHuTe roauHn: 2020 Urpa ¢ HULWOTO, KypaTop Mapusa Bacunesa,
ranepusa Crpyktypa, Codpus, Bbnrapus, 2019 Formes vivantes, kypatop Jean Charles Hameau,
HauvoHaneHn mysein Adrien Debouché, Jiumox, ®paHuma, 2019 FINALE, kypatop Mapus
Bacunesa, ranepus Crpyktypa, Codua, Bbarapus, 2019 Mutuus, Myseit 3a V3AwHn 13KycTsa,
Mionio3, ®paHuus, 2018 CO.ME.L Contemporary art award, JlatuHa, Utanua, 2018 H220cm
KypaTop WpuHa BaTtkoBa, ranepusa Plus359, Codus, Bbarapus, 2018 Larbre de Darwin, FRAC
Limousin, ®paHuusa, 2018 MucaHo(He)kasaHo, Contemporary space, BapHa, Bbnrapusa, 2017
Buienane Mionys, Mulhouse, ®paHumsa, 2017 Let them draw, ranepua Capues, Mnosaus,
Bbnrapusa, 2017 Vi3nox6a Ha CbBpemMeHHa pucyHKa 6b, Saint Denis, ®paHums, 2016 M3noxba
Ha HOMUWHMPAHUTE apTWUCTK 3a Harpajata 3a CbBpeMeHHO K3KycTBo BA3A, CIXICodwus,
Bbnrapus, 2016 Vi3nox6a nés/remix c potorpadpa Gunun basaH, ranepusa Le Corridor, B Cité
Internationale des Arts, Mapwx, ®paHuua, 2016 Salon de dessin in situ, ranepus Linz, Mapux,
®OpaHuma, 2016 bueHane 3a cbBpemeHHO 13KycTBo Cachan, ®paHuyua.

Homunauunn/Harpagn:2020 HomrHauwma 3a Harpaaata 3a CbBpeMeHHo n3KycTso bA3A, 2020
Cenekuyua 3a msnox6ata FINALE, Harpaga 3a cbBpemeHHO M3KycTBo laypeHu Pyd, 2017
Naypeat Bbuenane Miony3s, ®paHumna, 2016 HomuHauua 3a HarpapaTta 3a CbBpPeMEHHO
n3kyctBo BA3A, 2015 Tpeta Harpafa Ha ¢oHpauusa Pierre David-Weill, ®peHckna nHCTUTYT,
AKkagemua 3a U3ALHW n3KycTBa B Mapwx, ®paHumsa, 2013 Harpaga COW International design
festival, kaTeropusa Unioctpauus, YkpanHa

Boryana Petkova is born in 1985 in Sofia. In 2011 she graduated from the National
Academy of Arts in Sofia and in 2015 the Academy of Fine Arts in Valenciennes (France).
Currently she lives and works in Paris.

Selected exhibitions of recent years: 2020 Playing with Nothing, curator Maria
Vasileva, Structure Gallery, Sofia, Bulgaria, 2019 Formes vivantes, curator Jean Charles
Hameau, Adrien Debouché National Museum, Limoges, France, 2019 FINALE, curator
Maria Vasileva, Structure Gallery, Sofia, Bulgaria, 2019 Mutuus , Museum of Fine Arts,
Mulhouse, France, 2018 CO.ME.L Contemporary art award, Latin, Italy, 2018 H220cm,
galerie Plus359, Sofia, 2018 Larbre de Darwin, FRAC Limousin, France, 2018 Written
(not) Said, Contemporary space, Varna, Bulgaria, 2017 Biennial Mulhouse, France, 2017
Let them draw, Sariev gallery, Plovdiv, Bulgaria, 2017 Exhibition of contemporary
drawing 6b, Saint Denis, France, 2016 Exhibition of artists nominated for the
Contemporary Art BAZA Award, Sofia Art Gallery, Sofia, Bulgaria, 2016 Exhibition
nés/remix with photographer Philippe Bazin, Le Corridor Gallery in Cité Internationale
des Arts, Paris, France, 2016 Salon de dessin in situ, Linz Gallery, Paris, France, 2016
Biennial for Contemporary Art Cachan, France.

Nominations / Awards: 2020 Nomination for the BASE Award for Contemporary Art, 2020
Selection for the FINALE exhibition, Gaudenz Ruf Award for Contemporary Art, 2017 prize
winner of Biennial Mulhouse, France, 2016 nominated for the Contemporary Art BAZA
Award, 2015 Third Prize of the Pierre, David-Weill Foundation, French Institute, Academy
of Fine Arts in Paris, France , 2013 COW Award International design festival, lllustration

category, Ukraine
W bopsHa lNetkoB.a, Link, uHctanayms, 2018

Boryana Petkova, Link, instalation, 2018



Kpacumup Tep3ueB vMa Maructbpcka cTereH no »Xueonuc oT HauuoHanHata
XypoxecTBeHa akagemus, Codus (1997) n fokTopcka cteneH no KyntypHa aHTpononorus
o1 Coduitckna yHnsepcutet (2012 r.)

Mpe3 2011 e HOMUHUPAH 3a Harpaja 3a CbBPEMEHHO GBArAPCKO M3KYCTBO B MPOEKTa
,Unlimited”, a npe3 2007 - Harpapata Ha layaeHu Pyd 3a HOBO 6birapcko 13KycTBo.

TBop6ute My ca yacT oT nybnuunute Konekumm Ha Centre Pompidou/MNAM; Arteast
2000+ Collection, Moderna Galerija JliobnaHa; Coduiicka rpajcka Xy[oxecTBeHa
ranepus; Kunstsammlung Hypovereinsbank n gp.

Krasimir Terziev Krasimir Terziev has a Master’s degree in painting from the National
Academy of Arts, Sofia (1997) and a PhD in Cultural Anthropology from Sofia University
(2012)

In 2011 is nominated for the “Unlimited” Award for Contemporary Bulgarian Art and in
2007 the Gaudenz Ruf Award for new Bulgarian art.

His works are part of Centre Pompidou / MNAM public collections; Arteast 2000+
Collection, Moderna Galerija Ljubljana; Sofia Art Gallery; Kunstsammlung Hypovereins-
bank, etc.

V¥ Kpacumup Tep3sueB. KpaTka nctopus Ha onpegenet sug dotorpadus,
2018, ®oTouHcTanauus
Krassimir Terziev. Short History of Certain Type of Photography
2018, photo-installation

HKenko Tep3ameB 3aBbplBa 6GakanaBbpcka CTeneH Mo >KMBOMWC B HauvoHanHaTta
XyAoxecTBeHa akagemua npes 2001 r. B KnacoseTe Ha boxunpap boagxumes / AHppen
[Hannen, a npe3 2005 r. - MarncTbpcka creneH B knaca no Hosu meaun Ha lMNetep Kornep B
AkagemuiaTa 3a ©306pasnTenHn NKycTea, Buena.

Mma camocToATenHn n3nox6m B ranepvs Wpupga, ranepus Muctonet n kny6 Ocmata
TonkKa. Yyactean e B n3nox6m B Project Donau, Kapncpye; B ranepus Akagemua / ranepus
Pariko Anekcunes / CIXI, Codus; nbsp Gallery, Mapux; pecTmBana Ha aBCTPUACKMA Guam
Diagonale, BueHa; XI Biennial of Young Artists from Europe and Mediterranean, ATuHa.
Mpe3 2008 r. e HOMUHMPAH 3a HarpaaaTta Gaudenz B. Ruf Award.

Jelko Terziev graduated with Bachelor's degree from the National Academy of Arts in
2001 in the classes of Bojidar Boyadjiev/Andrei Daniel, and in 2005, he got a Master’s
degree in the New Media class of Peter Kogler at the Academy of Fine Arts in Vienna.

He has solo exhibitions at Irida Gallery, Pistolet Gallery and the Eighth Ball Club. He has
participated in exhibitions at Project Donau, Karlsruhe; Academy Gallery / Raiko Aleksiev
Gallery / Sofia Art Gallery, Sofia; nbsp Gallery, Paris; the Austrian Film Festival Diagonale,
Vienna; XI Biennial of Young Artists from Europe and Mediterranean, Athens. In 2008, he
was nominated for the Gaudenz B. Ruf Award.



