


194 AHM Kypatop: MpuHa batkosa

MpoekTbT Ha CTedaH ViBaHOB 3a MPOCTPaHCTBOTO Ha BofgHaTa Kyna B Jlo3eHel, M3cnefBa HOBaTa peanHOCT Ha obpa3mTe. banaHcbT Ha
06eKTNTe B CTPaHHW BepTUKaNHW NMOCTPOEHNA 1 NMaHa M3rpaxja apxutekTypaTa Ha CbBPEMEHHU TOTEMW, CbCTaBEHMW OT U3KYCTBEHU W
NPUPOAHUN enleMeHTU. HAKOM OT TAX Ca YacT OT IMYHU NCTOPWM, @ B PasWMPEHNA KOHTEKCT Ha KOMMO3MLUNTE Te ca CbyeTaHu C npegmeTun
B3eTV AUPEKTHO OT aTesIneTo Ha Xy[oXKHMKa. KoOMOUHMPaHeTo Ha ACHO pa3no3HaBaemu, CbOpaHy OT YOBELLKMA O1T, 06EKTN B eHUTMATUYHN
acambnaxu, AMCKyTUpa Kracuyeckata NpeActaBa 3a CKyAMNTypaTa KaTo MOCTaBAla Ha nuvepdectan onpefesneHn LeHHOCTU, JIMYHOCTH,
ncTopuyeckm cbomutna u T.H. Ckynntypute Ha CtedaH ViBaHOB HAMAT nocTameHTU. Te NnpunuyaT Ha 6anaHcpaHy No CTpaHeH HauH 06pasu
OT exefHeBMETO, QUKCMpalM TOYHO oOnpefeneH MOMEHT Ha He3aBbpLlUIeHO [elCTBUE, a PUCYHKWTE KbM TAX [OKYMeHTMpaT
n3cnefoBaTencky noaxod, CBbp3aH € ToBa fericTBue. CbBKYMHOCTTa MM BU3yasiHO OMKCBa YOBELLKMA XabuTaT KaTo cMHTe3 Ha 06eKTu,
NoABMMY Ce BCeACTBME Ha MHAYCTPManm3aumaTa u TeXHUYeCKnsa nporpec n ectectseHn Gnopa u payHa. B ueHTbpa Ha Ta3u ekocructema e
YyoBeKbT, KorTo cnopef Epnx ®pom He KOHTpPONMPa, a caM Nonaga Nof KOHTPosa Ha NPOAYKTUTe, KOUTO Npou3Bexaa. Bcnuko, koeto Tpabaa
[a npviBneye BHUMaHNETO Ha NoTpebuTensa B CBAT, ABUKELL Ce Hanpes 3a ia KOHCYMUPa 1 OCUTypABa YCNIOBKA 3a MPOM3BOLACTBO Ha HOBU
NPoAyKTH, 6N1eCT! B XKM3HEPaAZOCTEH KONIOPUT. 31aTOTO 1 CPebpOoTOo — CMMBOJ Ha CTabuHK, GUKCMpaHu OoT GopcrTe NasapHY CTOMHOCTY —
3aneyatBaT B Cb3HaHMeTo obpa3u. B,,Cumynakpa n cumynauma “/1981/ KaH bogpusap noctaBa gnarHo3a Ha CbBpPeMeHHaTa KyNnTypa, KoATo
,Ce ABABA e[lHO MPaHAMO3HO PUanuTK, Cb3dasallo JIYKCO3HM nonydpabpurkati, BbMIbLIaBaLLW ,eAHa-eANHCTBEHA CTPACT: CTPACcTTa KbM
ob6pasza 1 NpPUCHLLOTO 3a 06pasnTe xenaHue... B ToBa MpoCTpaHCTBO Ha TOTanHaTa CUMynauma HAMa HUKaKBU rpaHULM MeXAY peanHoTo U
BbOOpa)kaemMoTO, peanHoCTTa MpeMrHaBa B XMMEpPPeasHoCT, XapaKTepr3upalla ce C roCroACcTBOTO Ha CMMyNakpuTe U 3amMsAHaTa Ha
peanHoTO CbC 3HaLM Ha pPeasiHoTo".

Te3un ngen morat aa 6baaT pa3no3HaTv B ieLieHTpanusrpaHaTa cuctema ot obpasu, ¢ kouto pabotn CredaH ViBaHoB. Ha npbBe nornen
enemMeHT/Te Ha HeroBuTe CKyNNTYpW NpunmMyaTt Ha fobpe nouncteHun, nonmpaHu n 6oaaucaHn pefu-meng obekTu. B gencrteBmuTenHocT,
rofiAMa 4YacTt OT TAX Ca CTapaTesIHO MOAENUPaHN N N3KYCTBEHO Cb3[aAeHN OT XYAOXKHUKA, KOWTO rv u3paboTBa OT pa3NnyHu MaTepuanu.
Bapenu, urpauku, noxaporacutenu, pubu, gpexu, nnogose, Mebenu, aBTOMOOMIIHM FYMU, KITIOHW, OLBETEHU B PO30BO, CMHbO, YEPBEHO,
pPas3fiMyHM OTTEHDBUM Ha 3€NeHOTO, MW MMUTMpALLM MeTanu 6Gou, CMecBaT >KUBOTO U HEXMBOTO B eHOPOAHA Maca MpOoAyKTU.
PaBHONOCTaBEHOTO MpefCcTaBAHe Ha MHAYCTPUASTHO NPoM3BefeHV NpefMeTy 3aeflHO C 006eKTW, Cb3fafeHN B aTeNIMeTo Ha CKynnTopa,
n3cneaBa HeBMAUMKTE MpoLecn B nosBaTta Ha dopmute. TexHuA BUA, UBAT U pef Ha nofpexaaHe ca pesynTaT Ha nYHKUTe HabnoaeHna r
ycellaHa Ha XyAOXHMKa 3a MpaLMOHaNHOCTTa Ha YoBellKaTa MPUPOAA, KOATO NMPUYMHABA BCe MO rnobanHu HeraTMBHU MPOMEHU B
XM3HeHaTa HK cpefa. EanHCcTBEHUTE 06EKTU, KOUTO THPMNAT €CTECTBEHN NMPOMEHM B CbBBbPLUEHWA U3KYCTBEH CBAT Ha , ToTemMuTe” ca Tes3n
1n3paboTeHn OT ObPBO, KOETO CTapee MoA HanpexeHre 1 Hamnyksa rmagKkute NoBbPXHOCTW. Pa3urpaBaiky pasnvyHM MUKPO MCTOPUN C
ob6pasnTe Ha pa3no3HaBaeMu, MOHAKOra fopu 6aHanHu Bewn, CtedaH ViBaHOB nniocTprpa ngeata Ha bogpuap, ye cumynakpute BCbLHOCT
Ca MMUTaLUMM Ha HeCbLLeCcTBYBaLLOTO. 3a TakKbB BM3yaNleH NMPOUYNT KIIOUOBM ce oKa3BaT popmuTe 6oaamncaHn B CMBO — HeyTpasieH LBAT,
nony4YeH oT cMecBaHeTo Ha 6s10 1 YepHo. CMBUTe NpeMeTH NOTbBAT B HeonpeaeNeHOCTTa MeXay YePHOTO 1 6ANOTO — TepUTopuA, B KOATO
0YeBMAHOCTTa Ha BUAMMOTO € MOoCTaBeHa Nof BbNpoc. ANXMMKATa Ha TO3U NPOLIEC OT rofMHU e YacT oT paboTaTa Ha CtedaH VBaHoB 1 e



CUHTe3MpaHa oT HablogeHUsTa BbPXY NprpoaaTa Ha TOBa,
KOeTO HU 3aobukans. BusyanHuaT e3vk B OCHOBaTa Ha
HeroBus Hall-HOB MPOEKT € U3rPafeH C MOMOLLTa Ha 06pasy
OT TPMBMASIHOTO EXeAHeBMEe U Mopaxha CMUCIU U
acoumaLuu C LUMPOK CMEKTBP OT Temu 1 Npobnemu. TaxHaTa
KOHLIeHTpauusa npean3BrKBa TPEBOXHOTO ycellaHe 3a
Kpyri3a B TbPCEHETO Ha CMUCHJT U CTabUHU pedepeHTHU
CTOMNHOCTMN Ha LLleHHOCTUTE B CbBPEMEHHUA CBAT.

*Cumynakpym (Ha aHrmincku: simulacrum, mH.M. simulacra, ot
naTMHCKOTO simulacrum, koeto 3Hauum ,nopgobue”) Kato gyma B
AHINNCKM €31K Ce NOsIBABA 3a MbPBU NMbT NPe3 KbCHUA 16 BEK U e
113M0M3BaHa, 3a Aa onville penpeseHTaumaTa (M3o06pa3aBaHeTo) Ha
Apyra penpeseHTauus, Hanpumep cTaTys win KaptuHa. [pes
KbCHUA 19 BeK Beye MMa efjHa BTOPUYHA acoLMaLna Ha HENHOTO
3HaueHne C HUCKOMOCTAaBEHOCT U HEMb/IHOLIEHOCT: TOeCT CTaBa
gyma 3a u3obpaxeHve 6e3 CbLHOCTTAa WM KavecTBaTa Ha
opuvrvHana.../Ynknnegumsa/
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Stefan Ivanov's project for the space of the Water Tower in Lozenets explores the new reality of images. The balance of the objects in strange
vertical structures and panels builds the architecture of modern totems, composed of artificial and natural elements. Some of them are part of
personal stories, and in the extended context of the compositions, they are combined with items taken directly from the artist's studio. The
combination of clearly recognizable, collected from human life, items in enigmatic assemblages, discusses the classical notion of sculpture as placing
certain values, personalities, historical events, etc. on a pedestal. The sculptures of Stefan Ivanov have no pedestals. They look like strangely balanced
images of everyday life, capturing a specific moment of unfinished action, and the drawings to them document the research approach associated
with this action. Their aggregate visually describes the human habitat as a synthesis of objects that appeared as a result of industrialization and
technical progress and natural flora and fauna. At the heart of this ecosystem is man who, according to Erich Fromm, does not control but he himself
falls under the control of the products he produces. Everything that should attract the attention of the consumer in a world moving forward to
consume and provide conditions for the production of new products shines in a cheerful colour. Gold and silver - a symbol of stable, market-fixed
values seal images in the mind. In Simulacra and Simulation /1981/ Jean Baudrillard diagnoses contemporary culture, which "is a spectacular reality,
creating luxury semi-finished goods, embodying a single passion: the passion for the image and the desire inherent in the images ... In this space of
total simulation there are no boundaries between the real and the imaginary, reality passes into hyper reality, characterized by the domination of the
simulacra and the replacement of the real with signs of the real”.

These ideas can be recognized in the decentralized system of images with which Stefan lvanov works. At first glance, the elements of his
sculptures look like well-cleaned, polished and painted ready-made objects. In fact, most of them are carefully modelled and artificially created by
the artist who makes them from various materials. Barrels, toys, fire extinguishers, fish, clothes, fruit, furniture, car tires, branches coloured in pink,
blue, red, various shades of green, or metal-imitating paints, mix the living and non-living in a homogeneous mass of products. The equal
representation of industrially produced items together with items created in the sculptor's studio explores the invisible processes in the appearance
of shapes. Their type, colour and order of arrangement are the result of the artist's personal observations and feelings about the irrationality of
human nature, which causes more and more global negative changes in our living environment. The only objects that undergo natural changes in
the perfect artificial world of ‘totems’ are those made of wood that ages under stress and cracks smooth surfaces. Playing various micro-stories with
the images of recognizable, sometimes even banal items, Stefan Ivanov illustrates Baudrillard's idea that simulacra are in fact imitations of the
non-existent. For such a visual interpretation, the shapes painted grey proved to be key - a neutral colour obtained by mixing white and black. Grey
items sink into the uncertainty between black and white - a territory in which the obviousness of the visible is called into question. The alchemy of
this process has long been part of the work of Stefan Ivanov and was synthesized by observations on the nature of what surrounds us. The visual
language, at the heart of his latest project, is structured with the help of images from trivial everyday life and gives rise to meanings and associations
with a wide range of topics and problems. Their concentration causes alarming sense of crisis in the search for meaning and stable benchmarks of
values in the modern world.

A simulacrum (plural: simulacra from Latin: simulacrum, which means "likeness, similarity") as a word was first recorded in the English language in
the late 16th century, used to describe a representation, such as a statue or a painting. By the late 19th century, it had gathered a secondary
association of inferiority: an image without the substance or qualities of the original .../Wikipedia/



CredaH Vnves ViBaHoB e popaeH B [abposo 1989r.
AcucteHT no Ckynntypa B Kategpa “Ckynntypa’, HXA, Codun. Pabotn B obnactra Ha
BU3YyasHWTE U3KYCTBa, CKYNINTypaTa 1 peknamHaTa cLieHorpaduaTa.

YyacTBan B Xy[OMeCTBEHV U3I0X6M 1 ybpKLonose B bvarapus, Mpuws, LWseuus,
Typuusa n Cnosakus, Cbpbus n CroseHus.

O6pasoBaHune

[lJOKTOpaHT Ha camocTosiTeNlHa MOAroToBKa B KaTeppa ,Ckynntypa’, HXA, Codus,
Bvnrapua

2018 MarucTbpcka cteneH no Ckynntypa, HXA, Codus, Bbnrapus

2012 bakanasbpcka cteneH no Ckynntypa, HXA, Codus, Bbnrapus

2010 Cneunanmsaums, MNMporpama ,Epazbm’, Akagemna 3a usALHN M3KyCTBa, Bapluasa,
Monwa

0712018 YneH Ha,Cbto3 Ha 6bArapcknTe XyaoxHULK', cekums,CKynnTypa”

MpodecroHanHa 6uorpadusa : 2019, Yuactne B “TRANS-FORM: ACTION” BankaHcku
ybPKLON 1 13n0XK6a, AKagemus 3a M3ALHN U3KYCTBa W Au3aiiH, JlobnsaHa, CnoseHus;
2019 Harpaga Ha ,fanepua +359” B KOHKypca ,Harpaau 3a cbBpeMeHHO U3KYCTBO Ha
TenenuHk"; 2018 HomunHauua n yyactre B rpynoBa usnox6a,bA3A 2018- Harpaga 3a
CcbBpemMeHHO n3KycTBo, Coduiicka rpapacka xymoxectseHa ranepus; 2018 Yuactue B
rpynosa n3nmk6a, 16+1 EQHaKBOCT B PasfMYHOCTTA 1 CUMOKO3a’, KnTainckn KynTypeH
LeHTbp- Codus, Kypatop OxeHueH Mpegep OxuH; 2017 YuyacTue B rpyrnoBa usnox6a
,Bnu3Kkn cpewmn - BulyanHu amanosu / Yuunuwe 3a XypoxHuuyw', VHCTUTyT 3a
CcbBpeMeHHO U3KycTBo - Codus, Buarapus; 2017 CamoctosaTenHa usnoxba Mpoekt
,Mnaue6o’, yact oT HaunoHanHu eceHHn n3noxou, NMnosaus, Kypatop fanvHa Jlapgesa;
2017 YuacTue B rpynoBa nsnox6a , yact ot XXIl mexxgyHapopeH dectusan,Ckynntypa u
06ekT’, bpatucnasa, CrnoBakua ; 2016 CamoctosTenHa u3nox6a ,HenpensupeHu
obcTosaTenctea’, lanepus ,Backa EmaHyumnosa’, Codus, Bbnrapus, Kypatop Bnagus
Mwuxainosa ; 2015 MexpyHapogeH ybpklon “Komluca-Olympos’, AxTanus, Typuus ;
2015 ,MpeceyHa TouKka: po3oBO” m3noxba Ha flceH 3ryposckum u CredaH VBaHOB,
HezaBucrmMo npocTpaHcTBO 3a M3KycTBO “The Fridge  Codus, Bbnrapus, kypatopu
MBaHa HeHueBa, Hatanua Togoposa n [laHnena Pagesa ; 2014 Yuactue B,NE Fest 2” —
decTrBan 3a He3aBMCUMO 1 eKcrneprMeHTanHo 1sKycTBo, Codus, Bbnrapus, Kypatop
Hopa Kapanam6esa ; 2014 YuacTve B roguliHa HauuoHanHa u3nox6a ,Ckynntypa’
Codus, bbnrapus ; 2013, benu paskasn” — camoctosaTenHa n3nox6a, Jincewwun, Lseyus
; 2012 Yyactne B bankaHckm ybpkwon “TRANSFORM’, YHusepcuteT ,Apuctoten’,
ConyH, Mpumna

Kugee n pabotun B Codus, Bbnrapus

Stefan Ivanov is born in 1989 in Gabrovo, Bulgaria. He is currently based in Sofia,Bulgaria
and is full-time assistant at the Department of Sculpture, National Academy of Art, Sofia,
Bulgaria. Works in the feld of visual arts, sculpture and scenography of commercials.

He has participated in many art exhibitions and workshops in Bulgaria, Poland,
Greece, Sweden, Turkey,Slovakia, Serbiaand Slovenia.

Education:

Currently self-training PhD student in SculptureDepartment, National Academy of Arts,
Sofia, Bulgaria

2018 Master degree in Sculpture, National Academy of Arts, Sofia, Bulgaria

2012 Bachelor degree in Sculpture, National Academy of Arts, Sofia, Bulgaria

2010 Erasmus specialisation at “Akademia Sztuk Pieknych w Warszawie’, Warsaw, Poland
From 2018 member of the Union Bulgarian Artists, section Sculpture

Professional background: 2019 participation at TRANS-FORM: ACTION Balkan Workshop
and exhibition, ALUO -Akademija za likovho umetnost in oblikovanje, Ljubljana,
Slovenia; 2019 Award of “+359 Gallery” in the competition “Telelink Contemporary Art
Awards”; 2018 nomination and participation in group exhibition BAZA; 2018 -Award for
Contemporary Art,Sofia City Art Gallery, Bulgaria, Initiative of the Institute of
Contemporary Art -Sofia, Bulgariajtogether with:Foundation for a Civil Society,
USA-Young Visual Artists Award; 2018 participation in group exhibition“16 + 1 Similarity
in Diversity and Symbiosis’, ChineseCultural Center -Sofia, Curator:Ghenchen Greder Jin;
2017 participation in group exhibition, final stage of the advanced studies program
“Close Encounters - Visual Dialogues / School4artists, ICA-Sofia, Curators: lara
Boubnova, Luchezar Boyadjiev and Krassimir Terziev Ph.D.; 2017 sole exhibition, Project
“Placebo” part of the “National Autumn Exhibitions 2017 Plovdiv,Bulgaria, Curator:
Galina Lardeva; 2017 participation in a group exhibition which was part of the XXII
International Sculpture Festival “Sculpture and Object’, Bulgarian Cultural Institute,
Bratislava, Slovakia; 2016 “Unpredictable Circumstances” sole exhibition “Vaska
Emanouilova Gallery’, Sofia, Bulgaria,Curator: Vladiya Mihaylova; 2015 International Art
Workshop “Komluca-Olympos’, Antalya, Turkey; 2015 “Crossing point: Pink” —Exhibition
of Yasen Zgurovski and Stefan Ivanov, independent; 2014 participation at NE Fest 2-
festival for independent experimental art, Sofia, Bulgaria, Curator: Nora Karalambeva;
2013 “White Stories” sole exibition, Lysekil, Sweden; 2012 participation at TRANSFORM
Balkan Workshop and exhibition, Aristotle University of Thessaloniki, Greece

Lives and works in Sofia, Bulgaria
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resident program

MpocTpaHcTBOTO Ha ranepua +359 ce Hammpa B CrpajaTta Ha pecTaBpripaHa
BofHa Kyna B Codusa, npoektrpaHa npe3 1903 r. OT repMaHCKUAT VHXeHep
OpaHy Canbax. CTpoexbT Ha KynaTa e 3arnoyHan Ha 20 centemBpu 1928 . n
3aBbpLmn Ha 20 HoemBpu 1929 r. TA e u3rpafeHa Ha Hal-BMCOKaTa TOYKa Ha
kBapTan JloseHel, /610.40M./ No $ppeHCKa cMCTeMa 3a CTPOEX Ha BOLJOHAMOPHM
Ky C Xene306eToH 1 Tyx/neHa 3uaapuis. PesepBoapbT e no3uumoHmpaH 15 m
Mo-BMCOKO OT Hall-BMCOKaTa TepeHHa KoTa. BricounHata i1 e 27 m, a 06eMbT Ha
pesepBoapa — 100 Ky6. M. ApxuTeKTypaTa Ha CrpafaTa e NpeABMKAana ocBeH
KaTo XMAPOCbOPBXKEHMeE TA fla CIy»KW 1 KaTo HabnofaTenHa Kyna.

Mo KypaTopcka MoOKaHa efjyH BW3yaneH apTWCT BCAKa rofvHa we pabotn no
NPOEKT, CBbpP3aH CbC crnelndUYHOTO NPOCTPAHCTBO Ha CrpaaaTa. PenpeHumaTa
npeaBwkaa paboTeH NpecToli OT ABe CeaMULIM [0 Mecel] C Len Cb3faBaHe Ha
site-specific iHcTanauwa 3a BogHata Kyna.

Gallery + 359 is located in the building of the only preserved water tower in
Sofia. It was designed in 1903 by the German engineer Franz Salbach. The
construction of the tower started on September 20, 1928 and ended on
November 20, 1929. It was built at the highest point of the Lozenets district in
Sofia /610.40m./ based on a French system for construction of water towers
with reinforced concrete and brick masonry. The Tower Tank is positioned 15 m
higher than the highest elevation. Its height is 27 m, and the volume of the
tank - 100 cubic meters. The architecture of the building has provided other
than being a hydraulic structure, to serve also for a watchtower.

At the curatorial invitation, visual artists work each year on projects related to
this specific building, which was part of the Sofia water supply sistem. The
residence provides a working stay of the artists from two weeks to a month at
the invitation of the gallery in order to create a site-specific installation for the
space of the Water Tower.

www.plus359gallery.com PaboTHO Bpeme:
YeTBbpTbK - CbOOTa
yn. lfanuunua 13-a, Codun, bbnrapusa 14:00-19:00 u.



